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The paintings in The Conscious Web bring on a sense of
plunging into an alternative reality. Ornate and enigmatic
spaces do not duplicate the everyday, but possess familiar
organic structures and rhythms that are built with complex
skeins of lines and dots painted in colors as bold and
beguiling as gems.

While the paintings may evoke the deep sea or vast,
starry skies, they are not landscapes. The artist's
conceptual impetus is to portray energetic connections
throughout the universe, where people, places, thoughts,
and things intersect. The dots are metaphors for atomic
particles, the submicroscopic, smallest unit of everything.
The fine lines conjure matrices whose rippling gestures
suggest interactions between subatomic matter.

The at-times immersive and vertiginous atmosphere
makes the painted space seem limitless and sublime.

In the twentieth century, modernist painters broke from
the past, making grand works not for religion or humanism,
but as inspired by their own feelings. Inheritors of Albert
Einstein's theory of relativity and Sigmund Freud's theories
about the subconscious, their artwork made sense of
newer ways of comprehending the world.

Schlosberg’'s muse, the concept of a unified field of
energy, provides an apt twenty-first century update to
understanding the world. The marks in The Conscious Web

form fluid, dappled, rippling spatial planes that do not
adhere to a fore-, middle, and background. Like circuits
or rhizomes, they have no dominant ranking, allowing
for multiplicity in terms of what may instigate influence,
growth, and time.

Each work is an act of engagement with the belief that

all things already exist, yet they can manifest themselves
in many different ways. The use of patterns are also
meaningful: Schlosberg says, “there is more than one path
to the same destination, and the repetition of form(s)
alluding to this is a purposeful part of the development of
the work.” Like impressionistic maps at the scale of particle
physics, they suggest aspects of our world that are not
visible to the unaided eye, but do exist.

Scientists have found that, when atoms are watched, they
behave differently than when there is no witness. That the
act of looking, or the presence of consciousness, alters
reality is a tantalizing premise for visual art. Schlosberg's
paintings may be read as meditations on this fact, or
reminders, prompting us to take care with our actions,

as each ripple touches everyone.

The titles guide us toward these realizations. Entangled
with You looks like two planes pressing against each other,
registered with fingerprint-like forms. At times the lines
match, moving in rhythm with each other, and at other






“The past, present and future occurs
simultaneously and future actions can
change the past. And anything is possible.”
—Lynda Schlosberg

points they diverge. A Messy Cloud of Probability appears

to be a kinetic, soft crush of pigment. Its composition
harmoniously unites organic and hard-edged imagery,
emblems bridging the intellect and the senses, insisting
that we are more than our flesh. When we die, we cannot
fall out of the universe. Our energy alters, as a grid may
pivot direction or pool around a bright dot. It is hard to tell
how close or far away we are from the theoretical matter in
each image, and that's part of the idea. The dynamism and
complexity of the universe remain an abiding mystery.
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Top right: Cloud of Souls, acrylic on
panel, 30 x 30 inches, 2016.

Bottom right: Downstream, acrylic on
panel, 36 x 36 inches, 2016.

Far right: A Messy Cloud of Probability,
acrylic on panel, 60 x 60 inches, 2016.

Overleaf: Entangled with You, acrylic
on panel, 60 x 60 inches, 2016.







Left to right: Conscious Web, acrylic on panel, 30 x 30 inches, 2016, Gathering Momentum, acrylic on panel 30 x 30 inches, 2016.

About the Artist

Lynda Schlosberg creates intricate and complex paintings
that are inspired by quantum theories and philosophies.
In the construction of her work she utilizes a process of
fragmentation and the language of abstract painting.
Schlosberg has worked as a graphic designer and fine art
photographer for more than thirty years and began her
painting career in 2008. Her artwork has been published
in Boston Home, Studio Visit and ArtBeat magazines and
reviewed in The Boston Globe, Artscope and the Portland
Press. Schlosberg's paintings are included in several
corporate collections including BioMed Realty, New
England Bio Labs, BioGen and Incyte Corporation. Her work
has been exhibited extensively throughout New England
and she received the 2013 Frances N. Roddy Award from

the Concord Art Association. Schlosberg received her
MFA from the Art Institute of Boston at Lesley University,
and her BFA from Ohio University College of Art. Lynda
Schlosberg was born in Newton, Massachusetts and paints
in her Waltham, Massachusetts studio.

www.lyndaschlosberg.com
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